Y 2012-My CBIT Bi3Hayae 150-piuHnI 10BIIEN TeHIanbHOro aBCTPINCHKOro
XYLOXHWKa enoxm mofepHy — [yctasa Knimta. Muteub BBaxas, WO
KOXHOMY Yacy — CBOE MUCTELTBO, @ MUCTELTBY — CBOA CBOHOAA. | xoua
CYYaCHUKN HEOLHO3HAYHO CNPUMMani TBOPYICTb KimTa, HUHI LiHHICTb
MOJSIOTEH XY[AOXHMKa — He3anepeyHa. YNpOAOBX I0BiNerHoro poky rocTi

BifHs 3MOXYTb Lie Pa3 HACONOANTUCH KaPTUHAMU MUTLA 1 3pO3YMITH, LLO
CMPaBXHE MUCTELTBO — 3aBXAMN MNOHa YacoM
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5IED BT DEDTIY

In 2012, the world celebrates the 150t anniversary of the birth of sensual
Austrian modernist Gustav Klimt. The artist believed each age should have

its own art, and each art its own freedom. Although Klimt's contemporaries
interpreted his works ambiguously, the value of the artist’s paintings today

is undeniable. During this anniversary year, visitors to Vienna will be able to
appreciate the rich sensuousness of the artist and learn that true art is timeless
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CTOMITTA, KOMU B CYCHiNbCTBI

HaHyBaaM BUCOKI MaHepu It
cyBopa Mopanb. BifeHb BBa)xaBcA
KY/IbTYPHOK CTONMIEI0 L€HTPasb-
Hoi €Bpomm i CUMBONi3yBaB pO3-
Killl Ta CTPMMAHICTh, TOX IIPO HATAK
Ha epOTM3M He MO0 OyTu i MOBML.
KniMT cMinuBo KupaB BUKIUK IypH-
TAaHCBKOMY aBCTPiliCBKOMY COIliyMYy,
300pa)kaluy Ha MOIOTHAX YYTTEBICTH
i mpupopHy Kpacy XiHodoro Tina.
Huni xaptunun Knimra 3 “dpipmoBum”
307I0TVM OPHaMEHTOM — OfiHi 3 Halifj0-
poX4Mx y cBiti. Baxxko moBipuTu, 1o
CBOTO 4YacCy CHiBBiTYM3HMKM MalicTpa
HeIafHO KPUTUKYBaMy 1oro podoru!
BusHaHHA [0 aBCTPiMICBKOTO MUTL A
OpMItIZIO 3HAYHO Mi3Hillle, HIXX BiH
Ipo 1ie MpifB...

HapoaxeHHA nerenamn

MaitbyTHII XYAOXHUK HApOAMBC
14 nmunHa 1862 poKy B pOfMHI Xy[i0X-
HMKa-TpaBepa Y BifleHCbKOMY Iiepefi-
micti Baymrapren. I'yctas 6yB gpyrum
i3 ceMu piTeil — TPbOX XJIOMUUKIB i
qoTUpboX AiBuaTok. Illo6 pmomomortu
0arbkaM yTPMMYBATH BENUKY CiMI0, B
14-piunomy Bini I'ycraB orpumas cTu-
NEHiI0 Ha HAaBYaHHA 1 BCTYNUB [0
BifIeHCbKO{ XY/J0XXHbOT LIKOMN.
Mucreupknit XMUCT I0HAKy Hepe-
maBcs Bif 6atbka EpHecta — rpaBsepa
10 30710TY if IoBenmipa. Bci Tpoe cunis
EpHecta B MailOyTHbOMY CTaHYTb
xypoxHukamu. HactymHoro poky po
HIKo/MyM BCTymae i 6par EpHcT, 3 sKuM
I'ycraB mifgpobisie Ha XWUTTA, Mamlio-
104) HOPTPETH Ha 3aMOBJIEHHA. 3T0fI0M
I0HaKy pa3oM i3 ToBapumem OpaHiem
MaryeM 06’€fHYIOTBCS y TBOpYe Tpio,
sake B 1880 pomni BHepie sampocunu Ha
cepito3Hy pobOTy — pPO3IICATH MaBiNb-
JiIoH MiHepanpHuUX Bof# y Kapmosux
Bapax. Ilicnsa 3akiHYeHHA HaBYaHHA
MO/IOJAa KOMaHJa BiKpMBA€E BIACHY
MalicTepHIo y BigHi.

IMnepcpKka cTonMIA TaKOX 3allikaBu-
7acsl MONOLMMMY TalaHTaMM. Y TOif dac
BijeHp akTUBHO po30ynoBYBaBCA, a
I[O/iHO TIPOK/JajieHa Ki/lblieBa BYNIUIA
Pinrmrpacce morpebyBana obpaposa-
HJX MANCTPiB A/t 03500/IeHHS HOBUX
MmaeTkiB. Y 1888 pomi XymoXHMKM
OTpUMANM 3aMOBIEHHA Ha 0QOpM-
NeHHA BifeHcbkoro byprrearpy. [Ina
MOJIOf VX XXUBOMMUCIIB TO 6yB HeaOus-
kuit mpopus! A pna I'ycrasa Knimta -
nepule BU3HAHHA, ajke BiH OTpUMaB
IPECTVKHY HaTOPOJY Bifl CAMOro imIle-
paropa ®panna Mocuda. Ane 3a ryu-
HJM ycrixoM npuitinia 6iga... N

N

Tycras Knim y 1904 poui .
Gustav Klimtin 1904

bynuHok Ceuecii: ecki3 1897 poky Ta cyyacHe $poTo
The Secession Building: design (1897) and a modern photo

limt began his career in an

era that, at the end of the 19th

and the beginning of the 20th

centuries, was dominated by
high manners and strong moral codes.
Vienna, considered the cultural capital
of central Europe, symbolised to many
the twin ideals of luxury and mod-
eration; even the smallest references to
eroticism were considered taboo. Klimt
fearlessly challenged the Puritanism in
Austrian society, depicting the sensu-
ality and natural beauty of a woman’s
body in unmistakable colour. Today,
Klimt paintings with their “trademark”
gilding are among the most sought after
in the world and yet amazingly, in his
lifetime, the works of this art world
icon were often heavily criticised by his
fellow countrymen. Recognition and
acclaim came only much later.

Destined for Fame
The future artist was born on 14 July
1862, in the Viennese suburb of Baum-
garten into a gold engraver’s family.
Gustav was the second of seven chil-
dren, and to help his parents keep
such a large family fed, the boy took
a scholarship to the Vienna School of
Arts and Crafts when just 14.
Both Klimt and his two brothers dis-
played artistic talent from an early
age, and all eventually became artists.
A vyear after Gustav left for Vienna
his brother Ernst joined him there
and together they worked on por-
trait commissions. Eventually, the
two brothers and their friend Franz
Match formed a creative trio called
the “Company of Artists” that first
worked on interior murals and ceil-
ings. Upon graduation, the young
team founded a workshop in Vienna.
It became clear and quickly that the
imperial capital was also interested
in their aspiring talent. At the time,
Vienna was rapidly developing, and
talented artists were badly wanted
to decorate the newly built mansions
along the Ringstrasse. In 1888, the
three artists were commissioned to
decorate the Vienna Burgtheater.
This was Klimt’s first major commis-
sion and one for which he received the
prestigious Golden Order of Merit
from Emperor Franz Josef I
of Austria. But when trag- ‘
edy struck his family soon
after, the desperation he
faced helped him give birth to
a radical new movement in
the art of that

@
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ABcTpiiicbka Au3aitHepka Eminis Onbore
6yna sipHoto cynyTHULieto Knimta
MPOTATOM YCbOr0 XUTTA XYA0XKHUKA
Austrian fashion designer Emilie Floge
was Klimt’s life-long companion

a

The “Portrait of Emilie Flb'ge"'( 02), the first to
feature orna1men_tal detailing in'the foreground

B “MoptpeTiMminii ant{r;e” (f902) Knimt Bnepiue
BUKOPUCTAE puimeﬁranbumﬁ éou

BUCTABKM 3 HATO/M 150-PI44Al T'YCTABA KNIMTA

1. TAJIEPESA AJIbBEPTIHA

(Albertinaplatz 1, www.albertina.at)

314 6epe3na no 10 uepsHA My3eit nokaxe 170 ManioHKiB KnimTa 3 BioMyX aBCTPIfiCbKIX Ta
MiXHApOAHUX ranepei.

2. NANAL-MY3E#l BENbBEQEP

(Lower Belvedere, Rennweg 6, www.belvedere.at)
Y XynoxHiii ranepei benbBefiepa MicTUTbCA HaitBinblua B CBITi Konekwia nonoteH Knimta, ceped AKNX —

i 3nameHuTiA “MowtinyHok". [lo 4 6epe3Hs TyT TpUBaTUME BUCTaBKa “Iyctas Knim / Mo3ed XoddmanH.
TMioHepy MoziepHy”, NpUcBAYEHA TBOPUOCTi ABOX KOMET — XyAOXKHNKa il apxiTekTopa.

3. BYZAMHOK CELIECIT

(FriedrichstraBe 12, www.secession.at)

3geqenuii y 1897-1898 pp. apXiTekTopom Mo3eom Mapieto 0nibOpiXoM, PO3KiLuHMiA BUCTaBKOBUIA
NaBiNblOH BBAXAETbCA apXITEKTYPHUM LLIEJIeBPOM BiAEHCbKOT0 MOJIEPHY. (ame TyT 3HAX0ANTLCA
“BeTxoBeHcbkuii Gpuz” (1902) yctasa Knimra.

4, BIAEHCHKMIA MY3Eit

(Karlsplatz, www.wienmuseum.at)
31 TpaBHs N0 16 Bepecks B My3ei MoXHa byae nio6aunTin 6a13bKo 400 ecki3iB KniMTa, @ TakoX KinbKa

nonoTeH — 30kpema, “Aneropito koxaHHs" (1895) i “Topper Eminii Onbore” (1902).

5. MY3E ICTOPIT MUCTELTB

(Maria-Theresien-Platz, www.khm.at)

OKpaca My3eto — PO3KiLHi NapaaHi cxoay, NPOCTip MiX apKamit i KONIOHaMM AKUX NPUKPALLAIOTb NaHHO i3
306paXeHHAM iCTOPii MIICTELITB Y BUKOHAHHI ycraa KnimTa, ioro Gpata Epcta 1a Opakiia Marva.

6. BYPITEATP

(Dr.-Karl-Lueger-Ring 2, www.burgtheater.at)
030671eHHs cTeni Haj napagHuMm cxofamm MicbKoro Teatpy B 1888 poLji — 0/iHa 3 NepLUUX CePIH03HNX

pobiT Tpio xvBonuci fyctaga Knimra, EpHcTa Knimra it Opanua Marua.
7. MY3Eil NEONONBAA

(Museumsplatz 1, www.leopoldmuseum.org)
Bucraka “Iyctas Knimr. Mogopox y uaci” 3 24 niotoro Ao 27 cepniHs 3HAOMUTIME BifiBiZlyBauiB i3

MCTaMIn XYOXKHMKa, 30KPEMa i3 NepenicKoio 3 Eminieto Onbore.

8. MY3Eil YKUTKOBOr0 MUCTELITBA MAK

(Stubenring 5, www.mak.at)

321 6epe3sna no 15 nunHA B My3ei byae npeAcTaBNeHo [eB'aTb ecki3iB [ycTaBa KnimTa, BUKOHaHUX
y 1905-1909 pp. AnA Mo3aiuHoro dpu3y 6ptoccenbcbkoro nanatly CToke.

9. MAACTEPHA KNIMTA

(Klimt Villa, Feldmiihlgasse 15a, www.klimt.at)

Ha uecTb 1oBineto ABEpi AnA NpUXMibHIKiB TBOpYOCTi KnimTa Bif\UMHAE €ANHA 30epexeHa A0 Hawwnx
[HIB CTYZiA, A€ XYAOXHUK npatyioBas 3 1911 poKy i 1o camoi cmepTi 6 ntotoro 1918 poky.

10. BYAWHOK XYA0XHUKIB

(Karlsplatz 5, www.k-haus.at)
Bucraska “Iycta Knim i Kynctnepxayc’, wo Tpusatume 3 6 NUNHA 10 2 BepecHs, NpejcTaBnae

JAOKyMeHT, mucTh it potorpadii, AKi pO3M0BIZAIOTb NPO HEBIAOMI CTOPOHU XUTTA XyAOXKHUKA.

YacTuHa eckisig KniMta 6yna 3incoBaa... %
ynto6NeHnMM KOTaMu MUTLA

A significant number of Klimt's sketches
were destroyed. . . by his cats

N Bia ckanpany no mucreurtBa
Y 1892 poui pantoBo mOMMpaKwTb Opart
EpHcr i 6atbko EpHecr. BignmosiganbHicTs
3a POJMHY nAraa Ha miaedi 'ycrasa. Ane
He OyBae nmuxa 6e3 fo6pa, i came B 11eit yac
Ha msaxy Kmimra 3sBumach itoro mait-
OyTHA CynyTHuUA — Au3aiiHepka Eminmis
®rpore. I xoua BoHNU Tak Hikonu odiniitHO
He OfIpY>KaTbCs, caMe BOHa Oyfe BipHUM
IapTHEPOM MPOTATOM YCbOTO JKMUTTA
XyHOKHHKA.
Konmn B 1894 poui I'ycraBy Knimty it
®panny Mardy 3aMOBMIM PO3NUCATU
CTeJII0 TOTIOBHOI 6YAiBni BigeHcbkoro yHi-
BEpCUTETY, ApYy3i Il He migo3poBany, 10
ne Oypme ixHsA ocTaHHs cminmpHa pobora.
Aneropuuni nanno Kinimra “lOpucnpynen-
uisn”, “©inocodis” it “Meguynna’ BUKIN-
Kaay IIKBaj KPUTUKM — 3a “HafMipHMI
epotusm’... llikaBo, mo B 1900 poui ta x
cama ckaHpanbpHa “@imocodis” orpumana
30710Ty Meflanb Ha BcecBiTHill BUCTaBIi B
IMapuxi. 3rogom I'ycTaBy Bamocs BUKY-
MUTU B Jlep>XaB) BIAcHI MOMOTHA, ane BCi
BoHU 6ynu 3HMIeH] mig gac Ipyroi cBito-
BOi BiliHM.
Ilicna iHOupmeHTy MuTelb 3apikcs
‘ IpanoBaTH Haj JepXKaBHUMIU
J 3aMOBJIEHHAMM. 3 KBiTHA 1897 poky
pasoM i3 OFHOZYMUAMMU BiH 3acHY-
BaB i ouonuB Bimencpky Cemecito —
CHNINKY MMUTIiB, fAKi OYHTyBamu
IPOTY KOHCEPBATU3MY
il icTopusmy B

MuCTenTBi. N JloknapHitue — Ha www.klimt2012.info.

, Padan/Fotolia

VIENNA FOR LOVERS

In 2012 an adoring public will be able to
order special tour packages to Vienna aimed
at getting more of Gustav Klimt. The €89
per person per day package includes several
days in one of the city’s fine 4-star hotels, a
romantic city tour, tickets to exhibitions of
works by Klimt, souvenirs and more. More
information is available on www.wien.info.

[lopTpeTCneHnin
emiHHnuI |

The “Portrait
Gustav's niece (1620

Photos: ©Wien Museum

Anéropuute naHHo “Oinocodia”
(1900) 306yno 30101y MEAANb Ha
BcecaiThili Buctasui y llapuxi, a y
BigHi BUKNUKaANO WKBaJ KpUTUKN
The “Philosophy.” painting (1900)
won Klimt a gold medal at the World
Exhibition in Paris, but was heavily
criticised in his native Vienna

/1" From Scandal to Art
In 1892, Gustav’s brother Ernst and his father Ernest died
suddenly, leaving the elder Klimt to take care of the fam-
ily. Almost a blessing in disguise, these tragedies were
tempered by Klimt’s meeting his future companion, a
fashion designer named Emilie Floge. Although they never
officially married, she became his best friend and a major
source of inspiration for the rest of his life.
When Klimt and Match were commissioned to
paint the ceiling of the main building at Vienna ‘
University in 1894, the two had no idea this would
be their last collaboration. Klimt’s allegorical panels
of “Jurisprudence”, “Philosophy” and “Medicine”
: triggered a barrage of criticism for their excessive
eroticism. It is worth noting that
in 1900 that same scandalous
work on “Philosophy” /I

1\ CyBoparirica — GparmeHT naHHo “MepuumHa”
Hygieia from the “Medicine” allegoric painting



N Hacrymuoro poky 6ins uepksu Ceatoro Kapia
BXK€ BMCOYiB BMCTABKOBUII IaBiNb/iOH HOBOTO MIC-
TeIIbKOTO YIpyHmoBaHHA - byamuox cemecii. Ilif
MO30/I0Y€HNM KYTIOJIOM CIIOPYJM MIiCTUTbCA JeBi3
Cemecii: “Ko>xHOMY Yacy — CBO€ MUCTEITBO, a MUC-
TEITBY — CBOs CBoGoa .

Came TyT Ha BucTaBLi 1902 poxy KniMmT npescrasus
cBit “bBeTxoBeHchKUIT GpuU3”, XMMepHi 06pasy AKOTo
3HOB J0OpsAYe HaXKaXamu KOHCEPBATMBHY IyOMiKy.
Yrim, Ha fymMKy 6inbuocti [ycTa HIKOMM He 3BaXKaB,
wo migTBepmxye kapruHa ‘Toma mpaspa’. Oromena
PYZOBOTIOCA KPAacyHsA TPUMAE A3epKao iCTMHM, HaJl
sskuM posmimfena nurara i3 Munnepa: “llogobarucs
6aratboM — 310”. Ha monmotHax KnmiMra 3’aBnserncs
BCe Oi/bllle OTOJIEHUX XKiHOK: JOBrOBOMOCUX, XYAUX,
cexcyanbHux. Komm cBIiT e He 3HaB HiAKUX Jefi-
Bamn, KmiMT iX cTBopoBaB y cBOiX KapTuHax. Ha jtoro monmoTHax
HapofXyBanach BIleBHeHicTb Mapnen JliTpix i 4yTTeBicTh Mepunin
Mompo...

MouinyHoK, Wwo 3MiHMB CBIT
Y 1903 poui nip yac mogopoxi Itaniero, HaTXHeHHNI NMITHO NPUKPa-
LIEeHNMU 30710TOM LIepPKOBHUMM Mo3aikaMu B PaBenHi it Benenii, Knimt
[I04aB PO3pOO/IATH TUIIOBI [I/Is1 HBOTO €/IeMEHTH — MOLIOHY 10 TKAHMHY
TEKCTYpYy J TeoMeTpu4Hi BisepyHKM. Yepes mocriliHe BMKOPUCTAHHA
307m0T0l (dapby ueil TBOPUMIl eTalm XyHZOXHUKA Ha3BalIM ‘3070THM

nepiogom”.
HaBpsap 4m 3HaiifeTbcs NIOAMHA, KA He 3HA€ HalBifoMimoi KapTUHU
muris - “Tloninyrox” (1907-1908 pp.). IlonoTHO 306paxKye 3aKOXaHUX,
AKi CTOATb Ha BCiAHOMY KBiTaMy marop6i. YomoBik Tak mpuCTpacHo
00H:AB XiHKY, O BITYYTTA Bifl AOTUKY IIepealoThcA HaBiTh IIAfaYeBi.
Bin - y poskimHoMmy 30moTomy BOpaHHi, HeMoB 3 “Tucsui Ta onHiel
HOYi”, BOHA — ¥ KBiTYaCTill CYKHi, HEMOB 3a/IMIIN/IA CBOIX CECTepP-MaBOK
i cxoBanmacs Bif cBiTy B 06iiiMax KoxaHoro. KaxyTs, 1o Ha KapTuHi
Knimt 306pasus cebe 3 Eminiero. Coorogui penponyxuii “Iloninynka”
MOXXHa 06aunTy 6yb-fie: Ha CyBeHipax, Jallkax, 6JI0KHOTaX, LIOB-
KOBUX XyCTUHKAX...

‘ Ille ogHa 3HaMeHMTa KapTuHa ‘3omoToro mepiogy” - “Ilop-
tper Apeni Brox-Bayep I” (1907), Bijoma Takox sAx “3omora
T Apenp” ab6o “ABcrpiitcbka Mona Jliza”, — BBaXKaeTbCs OLHUM i3
Hali3HAYHIIINX IIO/IOTEH aBCTPiiichbKoro ap-HyBo. ¥ 2006 poni
poboTy 3a peKOpAHY Ha TOI 9ac cyMy B 135 MibitoHiB gonapis
npuabaB aMepUKaHChKUIT mifmpuemens PoHansy
Jlaynep nna sacHoBaHoi HMM HoBoi ranepei

‘:_ .—.*. B Hpio-Vopxy. N
\
YO

*

BIAEHb ANIA
3AKOXAHWUX

YnpopoBx 2012 oKy LWaHyBanbHUKK
TBOpYOCTi [ycTaBa Knimta 3MoXyTb
3aMOBWTH CMIELiabHi TypnakeTin A0

BinHs. [lo TypnakeTis BapTicTio Bi €89
Ha 0co6y 3a 06y BXOANTD KinbkaaeHHe
NPOXNUBAHHA B OAHOMY 3 4-3IDKOBUX
BifIeHCbKMX roTeliB, POMAHTMUHA
€KCKYPCift MiCTOM, KBUTKM Ha BUCTaBKN
pobit KnimTa, cyBeHipu ToLLo.
[loknapnile — Ha www.wien.info.

Menzaicknanu qsep‘ 32911' \ /
Landscapes comprised négrly a quart'e'll' ?f I_(Iim_t_’s work} U /

Photo: ©Neue Galerie New York, Church in Cassone/Private Collection, Stoclet House

Photo: ©Neue Galerie New York, Belvedere

bpacnet 3a MoTBamu poGit Knimra

Abracelet inspired by Klimt

XHIBITION CELEBRATING THE 150™
E\NNIVERSARY OF GUSTAV KLIMT

1. ALBERTINA GALLERY
(Albertinaplatz 1, www.albertina.at)
Over 14 March through to 10 June this museum will display 170
Klimt paintings from Austrian and international galleries.
2. BELVEDERE PALACE MUSEUM
(Lower Belvedere, Rennweg 6, www.belvedere.at)
The Belvedere contains the world’s largest collection of Klimt
paintings, “The Kiss” being among them. The “Gustav Klimt / Josef
Hoffmann. The Pioneers of Modernism” exhibition will run starting
from 4 March. It is devoted to the work of these two colleagues:
one artist, the other architect.
3. SECESSION BUILDING
(FriedrichstraBe 12, www.secession.at)
Designed in 1897-1898 by architect Josef Maria Olbrich, this
luxurious exhibition pavilion is an architectural masterpiece of
Viennese Art Nouveau. Its interior includes Klimt's “Beethoven
Frieze” (1902).
4. VIENNA MUSEUM
(Karlsplatz, www.wienmuseum.at)
From 1 May through to 16 September the museum will showcase
approximately 400 sketches by Klimt, as well as several paintings
including “Allegory of Love” (1895) and “The Portrait of Emilie
Floge” (1902).
5. MUSEUM OF ART
(Maria-Theresien-Platz, www.khm.at)
This museum is decorated by a magnificent grand staircase, with
the space between its arches and columns depicting the history of
art as created by Gustav Klimt, Emst Klimt and Franz Match.
6. BURGTHEATER
(Dr. Karl-Lueger-Ring 2, www.burgtheater.at)
The decoration of the ceiling above the grand staircase of the City
Theatre in 1888 is one of the first major works of the trio featuring
Klimt, his brother Ernst and Match.
7. LEOPOLD MUSEUM
(Museumsplatz 1, www.leopoldmuseum.org)
The exhibition “Gustav Klimt. Travel back in time”, which runs from
24 February through to 27 August, will introduce visitors to the
artist’s letters, including his correspondence with Emilie Floge.
8. MAK MUSEUM OF APPLIED ARTS
(Stubenring 5, www.mak.at)
From 21 March through to 15 July, the museum will present nine
sketches by Gustav Klimt created between 1905 and 1909 for the
mosaic frieze in the Stoclet Palace in Brussels.
9. KLIMT’S WORKSHOP
(Klimt Villa, Feldmiihlgasse 15A, www.klimt.at)
In honour of Klimt's birth, the only studio of the present day where
the artist actually worked (from 1911 until his death on 6 February
1918), will open its doors to his fans.
10. HOUSE OF ARTISTS
(Karlsplatz 5, www.k-haus.at)
The exhibition “Gustav Klimt and Kunstlerhaus”, which will run
from 6 July through to 2 September, presents documents, letters
and photographs describing heretofore unknown aspects of
Klimt's life.

For more on Klimt, please visit www.klimt2012.info.

Oparmet
“HeTX0BEHCbKOro
ppuza”
Afragment of the
“Beethoven Frieze”

/1" won him a gold medal at the World Exhibition in Paris. Later, Klimt
managed to buy these very works back from the state, though they were
ultimately destroyed during the carnage of WWII.

After his Vienna University work, Klimt vowed not to work on state com-
missions again. On 3 April 1897, together with his associates, he founded
and headed the Vienna Secession, a union of artists who rebelled against
the conservatism and historicism in art. The very next year a new exhibi-
tion pavilion, the Secession Building, stood overlooking the church of St.
Charles. The group’s motto, “To the age its art, to art its freedom”, could
be seen inscribed under the gilded dome of the building.

It was at a Vienna Secession exhibition in 1902 that Klimt presented his
“Beethoven Frieze”. The work’s bizarre imagery outraged conservative
audiences once again. But Klimt paid little attention to what the majority
thought of his work. In his “Naked Truth” (1899), he captures a redhaired
beauty in the nude holding the mirror of truth; above her is a quotation
by Schiller: “If you cannot please everyone with your deeds and your art,
please a few. To please many is bad.”

Klimt’s paintings eventually portrayed more and more naked women, all
longhaired, thin and sensual. With the world then unfamiliar with the
image of femme fatale, Klimt strove to give life to her in his paintings,
with some saying he helped inspire the confident persona of Marlene
Dietrich and the trademark sensuality of Marilyn Monroe. ‘

“The Kiss” that Changed the World

In 1903, Klimt, while travelling in Italy, became captivated by ther
gold-accented mosaics of the cathedrals in Ravenna and Venice,

and began to showcase the elements that marked his Golden
period, with its consistent use of gold paint,

intensely textured canvases and geometric °
6.%.@)
z /
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> BippaHictb pobori
Cyd4acHMKM 3aleBHANN, IO
XyROXHUK OyB JoMocigom,
a 6yab-Aki 3MiHM wIOfeHHO]
PYTMHM BUKIMKAIM B HBOTO
naHiky. Murenb morofxyBascs
HOJOPOXXYBATH JNUILE 33 YMOBH,
AKIIO PY3i 3asmanerifb mpoxpy-
MyBanu Bce #O fpibHmup. Tak,
MajiXe BAAIATb POKiB IOCIiNb
morrita Knimr 3 Eminiero ®npore
HaBiflyBaBCcA [0 aBCTPilicbKOro
osepa Arrepsee. Anbmiifchki
IaHOpaMMl HajuXamu Joro Ha
CTBOPEHH TeM3aXiB, AKi CKIanm
9IBEPTD OT0 POOIT.
[Ipo mpame3aaTHiCTh XyOKHIKA
xogunu jereHpu. o pobotm
MuTendb OpaBCs paHO-BpaHII i
3a MeH3IAMM It papbaMy 4acTo
3abyBaB mpo 06ia. Xoua, mopeit-
KyBanu, KmiMT foBro sarpumy-
BaBCA B MaliCTEpHI Yepes... CBOiX
IPEeKPACHUX MY3-HAaTypPHUILb.
Kaxyrp, mo B cTyAii XyJOXXKHIKA
oromeni HiMpu moBommm cebe,
AK ypoma. I'ycrap HakasyBaB iMm
PO3BaXKkaTuCsA, a KON 10 OKa IpH-
majana nikaBa I0o3a — 3aMaabo-
ByBaB il.
XogATh IJIITKY, IO i3 KOXKHOIO 3
Harypuuup Kmimr 6yB y 61ussb-
KMX CTOCYHKaXx. fKoch offHa 3
Hux - [epma, — He ipu-
A Ko MaliCTepHi.
Mopenp TOBTO
npuxkmMpanacs
XBOpOlO,  aie
XYLOKHUK BUKPUB i1 Hepyry — Tepma 3aBarir-
%, Hina.Icropia npuxosye BunyBarus, ra ['ycras
| HacTinbKy MipuUYHO 3ManOBaB ii Ha KApTUHI
B A “Hapis I”, mwo iforo mifospoBanu B mpudeT-
‘P"' HOCTi [10 300paKeHOT0 Ha TOMOTHi. BTiMm,
[OCTeMEeHHO mpo ocobucte xutTst Kmimra
Mafo 1o Bifomo. BiH HiKomm He OApPYXy-
BaBCs, MEIIKAB 3 MATip’lo Ta cecTpamiu i
5 | MaB 14 Heodiuitaux giteit. [lpasma, muure
|\ TpbOX BU3HAMM 3aKOHHMMM HalafiKaMu i
j} IpeTeHAeHTaMM Ha cnafmuHy ['ycTasa.
[likaBo, M0 MpK TaKOMY OCiTOMY >KMUTTI
poboru KnimTa mocrifiHO JeMOHCTpyBa-
nucA B eBpomneiicbkux micrax: IIpasi, [Ipes-
neHi, Mrwounxeni, Benenii, Pumi, bymamemri,
Bepnini. I nume 3a pixk 0 cMepTi 10 XyHOXK-
HUKa IPUIIIIO OBrOOYiKyBaHe BM3HAHHA y
pinuiit xkpaini — B 1917 poui Knimra obpanu
noyecHuM npodecopom Bigencokoi akameMii.
CpborofiHi KapTMHUM MalicTpa BiJ€HCHKOTO
MOJIEPHi3MY BBa)KalOTbCA OfHMMIU 3 Haiifo-
poxuux y cBiri. Ane I'ycraBa KimimTa 30Bcim
He ILiKaBuayu rpomi. ['oM0BHOI Mici€w 1i0ro
XUTTS 6Y/I0 BUBECTH BifEHCHKUIT XMBOIINC 3
i3onsii. Micist BukoHaHa! [

For Klimt, Judlth
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OparmeHT dpusa

Ans nanauy Crokne

A fragment of the frieze
for the Stoclet Palace

aﬂrchetype

Ha kapTuHi
“Hapia 1” (1907)
Knimt 306pasus
Tepmy - oAy 3i
CBOIX yNno6neHnx
HaTypHUUb
“Hope” (1907)
depicts Herma,
one of Klimt's
favourite models

AK DICTATACA

MAY nponoHye yotupn WwogaeHHux peiicu 3 Knesa po Bigna.
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MonoTHo “Tpu Biku xiHku" (1905) cumBonisye Kpyroobir
WUTTS, OUH i3 LEHTPanbHUX MOTBIB TBOpUOCTi KnimTa

“The Three Ages of Woman” (1905) symbolises the
circle of life, one of the central motifs of Klimt's work

KnimT HaguXHyB MOAHNIA
pim Christian Dior Ha
CTBOPEHHA KoneKuii
ce30Hy BecHa/nito 2008

Klimt inspired Christian
Dior Spring/Summer
2008 collection

GETTING THERE

UIA operates four daily flights from Kiev to Vienna.

/1" Today, Klimt is recognisable the world over; the works
from his Golden Period are his calling card. One such piece,
his 1907 “Portrait of Adele Bloch-Bauer I”, was sold at Chris-
tie’s in New York for a record $135 million in 2006. It is con-
sidered one of the most important paintings of Austrian Art
Nouveau movement and a national treasure in Austria.
Despite all this, “Golden Adele” as it is also known, is not
Klimt’s most well-known painting. That would be “The
Kiss” (1907-1908), which depicts lovers embracing on a hill
dotted with flowers. Their passionate embrace and that very
sensuous touch can almost be felt by the viewer. So iconic,
“The Kiss” can now be seen in reproductions just about
anywhere, from souvenir mugs to notebooks, silk scarves
and greeting cards. The man’s richly gilded tunic suggests
something out of “One Thousand and One Nights”, while
the woman wears a flowery dress and suggests a forest elf
who, under cover of darkness, flees to the arms of her lover.
Historians say that Klimt supposedly depicted himself in
this painting with his beloved Emilie.

Commitment to Work
Klimt’s contemporaries later spoke of the artist as a recluse
who flew into a panic with any changes to his daily routine.
Klimt would travel only if his friends arranged every detail
in advance. Every summer for almost twenty years Klimt
and Emilie Floge could be seen at Austria’s Attersee, a place
whose pristine alpine panoramas later inspired many of
Klimt’s landscapes, which eventually comprised nearly a
quarter of his work.

In terms of productivity, Klimt was the stuff of legends. He
would start working early in the morning and would quite
often forego lunch in favour of brushes and paint. Rumour
has it that Klimt sequestered himself in his studio with the
beautiful models who posed for him, virtually ordering
them to entertain themselves. With such a setting, Klimt
looked around at his harem for just that pose or expression
of emotion, whereupon he would begin to sketch.

Klimt’s “Hope I” illustrates one such muse named Herma.
The scene is so lyrically striking that the artist was sus-
pected of involvement in what the canvas portrays. Some
who knew Klimt say he had a close relationship with all
of his models. When Herma didn’t show up at the studio,
rumours swirled. Was she ill or had she merely something
to hide? Eventually, Klimt himself revealed the truth:
Herma was pregnant.

As it is, extremely little is known about Klimt’s private
life. He never married, he lived with his mother and
sisters, and cared for 14 step-children. Today, only three
people have been recognised as legitimate heirs and
claimants to Klimt’s estate, including the controversial
figure of Maria Altmann, who has made a fortune selling
her late uncle’s works.

Interestingly enough, despite Klimt’s reclusive lifestyle,
his works were constantly exhibited during his lifetime in
major European cities such as Prague, Dresden, Munich,
Venice, Rome, Budapest and Berlin. And just a year

before his death, in 1918, he was elected honor- ‘
ary professor at the Vienna Academy in his native
Austria. For a man who shunned wealth and sought
only to promote art in his own way, it’s perhaps not
surprising that the primary mission of Klimt’s life

- which was a tremendous success —

@

of its isolation.

was to bring Viennese art out



